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YESTERDAY'S RADIO ON TAFE--Reel to reel and
Cassette, Quality Sound, Reliabtle Service. Send
$1.00 for our giant catalog listing over 43500
radioc programs. ADVENTURES, PO Box 4822-C,
Inglewood, CA 90302

Fer Zale-- reprint copies of old time radio
articles, obituaries, many pictures from *'30s
and '40s at only 25¢ per page. Free lists.
John W. Scndreal, "0ld Time Radio,™ L4109
Fleasant Ave., Norfolk, Y& 23518,

fichoes of the Past

If you are seeking LITY OTR programs.....
reasonably priced... . well-dubbed on splice-
free tape....and with each reel individually
sound-rated, you will find i1t worth your
time to send for my reel or cassette catalog.
Since OTR is a hobby and not a business

for me, quality rather than quantity is my
goal. Income from OTR sales goes right back
into the hobby to add additional guality
PrOGrams. .........

Semd $1.50 for Reel Catalog(2500 Shows)
or $1.00 for Cassette Catalog(500 Shows) to:

ROWALD . BARNETT
EUR RGM-CMD
APO N.Y. 09090

Az you may have noticed, this issue's lead
story is that of the discovery of radio
transeripticns, otherwisze known to the
collector as "ETs,” "discs," "those funny
big records 1 have no place to put,”
"those things that don't fit on my turn-
table,"” or mersely “gold."

Having transcriptions is nice, but indeed
one can make them absolutely worthless.

Many collectors have ruined what could have
been discoveries of note by not taking the
time, consideration, or investment in order
to record the dises correctly. They don't
purchase the correct stylus (which is a
plain ol' 78 stylus unless you want to be a
perfectionist and get about 3 or four sizes).
They don't clean the dises, They don't
record at proper levels on their recorders,
They don't use an equalizer or at least high
and low filters.

Having the dizcs and all kinds of egquipment
does not guarantee guality sound. After all,
if 1t's not on the di=g, you can't make it
appear from nowhere. But you are guaranteed
the best possible sound. 4&nd if they are
syndicated disecs, the sound should he usually
better than most network discs.

8o as you go on your travels to discover
transcriptione, take the time to record
them properly. While it may take two hours
to record a half-hour program, yvour end
product makes all that time hunting and
recording wothwhile.

Let me at this time welcome two hnew contribuors
to COLLECTOR'S CORNER. The first is BILL
JAKER, who collaborated with Ken Piletie on
this Issue's story. Bill and Ken will con-
tinue to keep usg up to date on the find as
more information on the dises and the station
become availlable., Also allow me to welcome
FRANK GILMORE, whose work will appear shortly.
Frank has 60,000+ shows, and i= above all,

a very interesting person. We'll have more
about him later on. See you next issue.




Collector: Corner
w7 presents...

Saga of the Great Find

by Ken Piletic & Bill Jaker

0ld time radio collectors are constantly on the look-
out for new material. The additionsz to a perscnal
collection will most often come from another personal
collection or from a cemmercial catalog. But every

once in a while the old programs will come straight from
original dises and add To the treasure of broadecasts
that were beliewved lost.

There are many old electrical transcriptions stored
awgy and forgotten., A8 a rule, & collector has some
idea as to where old disks might be and goes hunting.
But our great find took place when we weren't expecting
it, though in a place where anyone would expect them to
be cached.

How wa came to find about 130 "lost" ET'g is not a
complicated story, but it is a bit torturous. The two
of us are ham radio operaterz and members of QRCATS,
the 01d time Radio Collectors and Traders (a bunch of
hams from around North America who get together on the
air to discusg old time radic and swap tapes). We'we
talked to each other nearly every Sunday morning, but
had never met until Ken took a week's vacation frem his
home in Illinels to visit a ham gathering in Ohio and
then on to see Bill in West Virginia,

During some of their conversations on the air, Bill

told Ken about the curious situation of a social welfare
agency housed in an old radio station., Ken was in the
procezs of bullding a taping studie in his home and
could certainly use the old "ON THE AIR" sign which the
social workera and housing administrators and others at
the agency could never use. Bill even mentioned the
existence of foot-thick studio doors which the zeccial
workers seldem closed and would be happy to part with.

"Can you send me a door?" Ken asked one Suhday morning.
"Come down and get it," responded Eill from West
Virginia.

And so it turned out that when the two old friends met
for the first time, they headed for a welfare agency in
hopss of receiving a free door.

Marion County Community Action is housed in the former
gtudics of radio station WMMN, in Fairmont, West
Virginia. The call letters are still inscribed in the
marble facade of the old building and the "studioz™ are
one flight up. The radio station first went on the air
in 1928 from studios arcund the corner in the Fairmont
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Hotel and moved to what is now the welfare agency in
1934, The radie studios had undergone some minor
rencvations by the time the =tation had moved —oddly,
back into the Fairmont Hotel btuilding—in 196%,

However, there was no money avaliable for renovation
for Community Action when they mewved in and the whole
place =till looked like a radic station when Ken and
Bill arriwved in 1978,

The "“ON THE AIR" signs had been removed a few wesks
earlier by Bill, but there were still double-pane windows
between offices, raised floors, acoustical treatment on
the walls, and of course, the heavy doors.

When Ken and Bill arrived at the agehcy, it was lunch
time and most of the staff had left the office. Those
who remained at their desks were eating their lunches
and allowed the two collectors to browse through the
"station."

It must have looked odd to ses two grown men sSo enrapt
by & door. It wasn't even a nice-looking doer, Ken
thought, probably hand-made by a local carpenter in
the 1930's. It was =somewhat thinner than the promised
"foot-thick,” but it opened and closed firmly and
noiselessly in the special frame that surrounded it.
It was not exactly what Ken had wanted, but he felt
these were truly superdoors,

Even though desks and file cabinets now £illed the rooms
the twe visitors could easily sense what had been master
centrol, and looked cut onto a ocne-time announce booth
and two former studiocs. They could imagine announcers
and musicians and see how a control board once sat

where there was how only a clutter of boxes. It was
possible to tell where the big clock had hung, where

the program log was filed away, where a carbon mike was
held by springs, and a Preste or Fairchild transcription
cutter had operated under the closs eye of a skilled
enginger.

Eill and Ken stepped down from the control room and
into another studic-turned-office, & staffer named
Ronald Keffer was sating & =andwich at his desk and
joined in their conversation as the two old time radic
collectors speculated on how programs must have sounded
from a studic with a large window that looked down on
one of Falrmont's busiest strests.

It was at this point that Harry Snider entersd the room
Snider is bookkeeper for Community Action and alsoc a
man who remembered when WMMN was still operating from
the building.

"Thiz waz a noisy studio," he reminisced, "You could
hear the streetcars going by on the air." Harry
verified Ken's and Bill's theory on the studiec arrange-
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ment and recalled some of the performers who were heard
on WMMN in the early days.

Then he casually remarked, "There are still a few records
laying around here,"” and left the room. Bill expected
him to come back with some seratchy 78= by Dinah Shore

or Tommy Dorsey. But when he returned, Harry was hold-
ing three 16 inch ET's, Bill and Ken stopped talking,
amazed at what Harry had found. It was gold to an old
time radio cellector! Collecting studio doors may have
some utility. but here were actual programs,

"There are more of these," Harry said, "It's too bad
they can't be played."

0f course they could be played. Ken had the gkill and
back home in Illinois, all the equipment needed to
transfer any electrical transcriptions to tape. Even
Harry could get to hear what was on the disks.

In the excitement, which had caught Ron Keffer in the
middle of his sandwich, the two collectors never bother
-ed to make note of what was on the three disks that
Harry Snider held, for he led Ken and Bill across the
building to a stairway leading to the third floor.

Originally the building had very high ceilings, which
was des;rgble for radio stations in the 1930's, but a
drop ceiling had been installed in part of the offices
anq there was a storage area between the =econd and
third floers accessable from the stairway. Harry led
the twe collectors up the stairs to an opening in the
wall, Back in the dusty darkness was g large cardboard
box. The box had no lid and a transcription disk was
vigable right on tep. Together Bill and Ken carried
the heavy box down to the second floor and placed it on
a chair, Inside the box were dozens of electrical
Transcriptions,

Cut of breath and dirty from the accumulated dust, the
two collectors had barely begun to search through the
box when Harry returned from the stairway and said,
"Come with me. I think there may be more stuff
upstairs."

This time, we went all the way up the stairs to an
uncccupled third floor, This had once been a fine
suite of rooms, but now the fleorboards creaked and the
sun shone through the grimy windows. Dust drifted
everywhere and there were even a few cobwebs to make
the scene complets.

Harry led us through a doorway with a magnificent carved
wood frame and there, in the corner by a windew in the
otherwise empty room, was a pile of "gstuff."

Several dozen more ET's were gathering dust. Most of
the disks in the box downstairs had protective jackets,
but these were just piled up and filthy. A couple of
them had be=n left too close to the radiater and were

bent out of shape, but all the rest appeared to bes in
perfect condition. As Ken began to sort through the
transcriptions, Harry retrived from ancther corner of
the room an enormous ledger. It was not one of his
gecounting ledgers, but the zold emboszed letterz on the
cover identified it as the WMMN program log. Thers were
thres such books abandeoned in the room—1tiraffic legs
actuglly—and they covered every mihute of the station's
operations from 1936 through 1541.

01ld time radio collectors sometimes have to get their
hahds dirty. Bill and EKen carried the disks and ledgers
back to the second flooer and began to sort through them,
Titleg and dates written o n the labels or scratched in
the acetate indicated that they had been cut during the
1940'=s and covered a ten-year span until the time tape
recorders began to replace disk cutters for general
recording work.

At the bottem of the stack in the box were some emphty
envelopes, and the collectors began to insert the dizks
inte them, to protect them from ahy possible scratches.
In checking the titles, the excitement became contagious
ag the other office workers returned from lunch. There
were many recordings of "News from EBurcope" from July
through September of 1940 as well as disks of sperting
events and pelitical rallies—even a speech by Wendell
Wilke. A few were familiar network programs, House
Partyand Grand Central Station, but most secemed to be
recordings of local broadcasts with titles like 014
Sagebrush Roundup. There were some transcribed
syndicated shows such as The Magjic Wgter Crystals Show
in the find, We even discovered the old WMMN sign-on
and sign-off announcements.

Dirty and worn-ocut, but exhilarated, we gtill didn't
khow what we were going to do with the disks. Ken had
the egquipment that could transfer them to tape, but he
lived out of town. OCould the collectors carry off the
disks and could Ken keep them long enouzh to do the
%iantlduhbing Job? The answer to both questions was
yes. "

With much grunting and sweating, Ken and Bill carried
the overflowing box down the stairs and stuffed it into
the trunk of Bill's c¢ar. Back at the motel where Ken
wasz staying, the ET's were transferred to Ken's car,
which allowed all the disks to be examined closely.

The count was =lightly over 100. Figuring 15 minutes
per side, that would be about 50 hours worth of
material, or the eguivalent of about eight 1800 reels
when recerded in the usuzl format.

One disk looked especially interesting., It was titled
The Sleepy Time Program, and neither of us had ever
heard of it., Fortunately, Ken had a transcription
player (recently purchased in ancther strocke of good
lueck)} in the ear. We carried the player and disec to
the metel room, The disc was very dirty and had to be
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waghed before the needle was dropped to it, and even
then proved to be a bit seratchy, though not so badly
that it couldn't be corrected later.

Apparently, Sleepy Time was intended to put the listen-
ar to sleep at the end of the breadecast day. Ken
guessed that +the station hoped the listener would
fall asleep with the radic on WMMN and not tune to the
competition. The program congisted of organ music—no
melody in particular, just chords and improvisations—
with an announcer speaking prose about the sweetnsss of
glesp in a caresaing veice. The program worked. Ken
almost fell aslesp—perhaps due to the excitement and
exertion of the day, though maybe the old program still
held a hypnotic spell.

The next day, Ken returned to Illinois to start
transferring the disks ‘to tape, and Bill prepared to
dub the ftapes for Harry Snider and others who'd wonder-
=d what they were.

Bill continued to look into the circumstances of the
dises being abandoned in the old studics. According to
a long=time WMMN staff member, at the time the station
was preparing to move there was some fear that the
landlord might charge extra rent if they remained past
the end of the month, so they left everything behind
that wasn't neseded for continued operation. When the
Community Action agency took over the building, the
cleanup crew, described by Harry Snider as "some college
boys, " carefully put aside the old disks. From time to
time, Harry said, he or his colleagues would "cabbags
away" a disk or two and the feeling was " they were
golng to disappear eventually."” A few were even turned
into dishes and ashtrays.

As our =aga develops, we can see what a treasure could
have been lost. The Rews from Europe disks, the first
to be dubbed te tape, were of the EB:00 AM CEE report
from the summer of 1940, During those crucial days,
London and Berlin were being bombed and Italy was taking
military action in Africa. With the United States
51111 neutral, CBE wasz able to maintain correspondents
in the Axis capitals—William L. Shirer and Edwin
Hartridge in Berlin, Cecil Brown in Rome. Reporting
from London, of course, was Edward RE. Murrow, with
agsgistance from young Eric Sevareid and Larry Lessur.
The technical gquality of these overseas reports was
rhenomenal and the disks had been perfectly preserved.
Among revelations in hearing them how iz that Edward

Be Murrow's famous "This is London™ opening was
actually just the standard intreduction used by all CES
correspondents=— though Eric Sevareid would simply say
"This is London, " while Murrow's resonant voice intoned
"this...iz London.”

Station WMMN was a major country/western station from
the late 1920's through 194%0's and many of the disks
containsd rare performantees by Grandpa Jones (who
called himself"Grandpa"40 years ago, it seems),. Buddy

c—

Starcher and other names familiar to country music
devetees, As the dubbing progressed, however, Ken
discovered that many of the disks contained duplicate
programs. Possibly they were cut for distribution to
other stations.

It seems though, that the greatest interest in West
Virginia will be for political programs with the voices
of such personages from recent stake history as
Governor Okey Fatteson. Once tapee are avaliable, Bill
has promised to make a copy for the State Archives.

S0 the Great Find turn® out to be of interest to more
than just OTR collecters. And as the saga continues, a
moral begins to emerge. The moral is: Keep looking.
Disks turh up in the most unlikely places and under
unusual circumstances.

What if we had arrived at the old studio at 10:00 AM
rather than noon? The offices would have been busy and
we'd likely have not met Harry and been led to the disks,
They would £%ill be hidden away gathering dust. But
thanks to a good fortune, a helpful friend, an impatient
landlord and some anonymous "college boys" who treated
transcriptionz with a little respect, some old time

radio has been saved.

The Great Find may have felt like a once-in-a-lifetime
experience, but we feel it could happen again.,

From Eodger Johnson, Minneapolis, MW

Bob,

Back in iszsue 30 of News & Reviews, there was a letter
Trom Roger Neveaux asking about reels containing
Louwisiana Hayride and featuring Elvis Pregley. Can you
tell me if any of these reels turned up, as I would
like the programs also.

In Collector's Corner #5, I was glad to see that
there are 12 new Chandu shows relea=ed,
De you know of, or have any reels of the Topper series?

Keap up the good work with CC. It's the best thing to
happen to OTR yet. I really enjoy 1it.

(Ed,: Glad you like CC. Unfortunately, no Loulsiana
Hayrides turned up I know of. You might write to
Neveaux directly, but I would doubt he's had much luck
either....There are socme single Topper shows floating
arpund, but probably not enough to make up a full reel.
If there are any full reels of Topper around, they
certainly aren't in general circulation...Bob B, )




Aminein tape by Frank Gilmore

Several years ago when I first began "heavy" trading
of old radio programs, I socon realized I rieeded a good
gource of recording tape at a reasonable price, I had
contented myself with Shamrock and Capitel for trading
purposes with more costly tapes for masters.

After leooking around a while, I soon found there just
was not any brand of new tape that could be purchased

inexpensively.

Then an idea hegan to form. What about all the
expensive tape used by radic stations and professional
recording studics? I had worked in such studios
previously and knew that masters were only kept for a
certain length of time...then disposed of.

I sat down at my typewriter and began sending letters
to pld friends and business people that I remembered
from my "pro" days. I asked in simple terms 1f they
had any used mastering grade tape that they wers
declaring surplus, and if so, what they would sell 1t
to me for.

A few weeks went by and the first respense arrived,
one studle in Tennessee had a large quantity of low
noise tape on 103" NAB (National As=sociation of
Broadcasters) hubs {(no reel flanges) that they would
like an offer on., They said some of the tape had edit
splices, and some reels were slightly less than 3600°
in length. The first figure that came to mind was
$2,00 per reel, so this was my bld. To make a leng
gtory short, about two weeks passed and I received
word I now owned aver 700 reels of taps. They waited
until my check was received then packaged the whole
megs and shipped it by motor freight. Freight charges
were terrible, I wound up with nearly $3.00 per reel
invested. I waited anxiously to see my "prize.™

Three weeks passed befere a large truck pulled up to my
house and began unloading boxes and boxes of tape., I
hurriedly uncrated some of it...Ampex low noise...
Scoteh low nolse...Agfa low nolse! Wow!

I filled every nook and cranny with tape and still had
boxes of the stuff sitting on my front porch., I
contacted some friends whom I knew needed tape and they
agreed to take some off my hands.

Strangely enough, this was only the beginning. Soon
respohses came in from other studies., I picked up 50
reels here,..a couple of hundred thers...l was hbeing
deluged with beautiful slightly used mastering tape! I
was hard pressged to kesp enough money on hand to accept
the offers as they came in. But I knew this could not
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last forever, and I alsc knew that my collscting was
reaching huge propertions with increasing demands for
tape. So I bought more and more,

Today I have no 1ldea how much tape is stored. 1

have it in four different towns! I would estimate

I have encugh to keep me going for many years to coms,
but I will £%ill buy more if the price is right!

One unexpected bonus was the tapes that came from radic
stations. In many cases, they contained all sorts of
interesting material the station had not erased...local
gpotz, hall games, interview shows, etc. Much of this

I felt I should keep Bo I transcribed it to other reels=,
Some rare original music works I kept intact in their
15 IFS format.

The reason I am writing this is to suggest to all tape
enthusiasts that they investigate the radioc stations and
studies in their area. If you hever ask, you will never
know what they might be getting ready to haul to the
Junkyard, I just missed a huge amount of Kodak master
tape that was burned in a rubbish pile! Two days earli-
er I would really have had something going,

A few rules are in order though. First, slways be
sure in your mind what price you are willing to pay for
used tape. Don't always expect to get terrific
bargains 1ike 3600' pahcakes for $3.00. Be realistic
The average studio needs their storage space and always
has something to get out the door, but they aren't
stup;d. There gre lncreasing numbers of home type
studies that use used tape in their productions. This
will be your strongest competitor.

Hext, keep in mind the distance and freight charges
involved. Most all companies will ship either UPS or
Motor Freight. I got one batch of tape via bus and
that costs dearly.

Do not buy computor tape either split or full size.
Ehls stuff is extremely abrasive to audic recording
eads.

Dhecklthe incoming tapes for intereszting.program
material. Y¢u never know what might be there.

& final word of caution: Most splices you will find
are very professional—usually Edit-all type, These
won't hurt a thing, but there is always the exceptian.
I have actually found audie tape from a studic with
5pllDE§ mades with masking tape! I spent hours
reworking those to make the tape usable.

Happy searching! A little time and money can supply
tape to take care of all your trading,

(Ed.t It is likely you will find more 1% mil tape
than 1 mil, so0 you'll end up with more 1200°' reels
than "1800", if you wind the tape onto 7" reels.
O0f the stations I've worked at and visited, 1% mil
iz the gtandard—it doesn't stretch as easily on
heavy duty machines, and is not as prone to print
through. Bob B.)
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JOIN US at the THIRD
ANNUAL FRIENDS of

OLD-TIME RADIO
CONVENTION!
October 7th,1978

HOLIDAY INN - BRIDGEPORT, CONNECTICUT

Among our guests of honor: director IRA ASHLEY; musician ROSA RIO;
sound effects artists ED BLAINEY and HAMILTON O'HARA; performers
JACKSON BECK (Superman), RALFH CAMARGO (Road of Life, ¥ Minus
Une), RAYMOND EDWARD JOHNSON (Inner Sanctum), JAMES MALONEY
(Aunt Jenny, Aldrich Family), TONI DARNAY (Evelyn Winters),
ALICE REINHEART (Life Can Be Beautiful), DON McLAUGHLIN
(Counterspy), BETTY WRAGGE (Pepper Young's Family), and many
more who have yet to confirm their appearance.....

The convention opens at 9:00AM with our dealers room of over 25 tables,
where radio memoribilia can be purchased, traded, or just admired.

Also scheduled are acting and teachers' workshops, a reading by the
doorkeeper of the INNER SANCTUM, Raymond Edward Johnson, movies, and

a question and answer period with our guests, along with other events,

That's just the beginning! Our evening closes out a fine day with
cocktails and a buffet dinner, followed by two live radio shows starring
our giuests, who are then honored with our annual awards.

Tickets for the entire day are $15.00 which includes all the events
and +the buffet dinner, Children under 16 are charged $12.50.
Farticipation in afternoon events only is $3.00, children under 16,

$1.50.

So join in the fun! We're about an hour from New York, off convenient
Interstate 95 (Exit 27-Lafayette Blvd., Bridgeport). .

send payment to: JAY HICKERSON (make all checks

Box C payable to Jay Hickerson).
Orange, CT 06477

Indicate how many will be attending and if you need a display
or dealer table.

DEALERS! There is no additional cost for tables,

R e P i e T e R R R
FOR MORE INFORMATION: call New Haven, CT (203)795-6261 or 795-37L8
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Date TEETS Star{s]

11/% Death Sentence John Garfield
11/11 Muddy Track Edmund 0'EBrien
11/18 Sorry, Wrong Number Agnes Moorehead
11/25 The Screaming Woman Margaret 0'FBrien
12/2 Hands of Mr Ottermole Claude Rains and
Vineent Price
Reosalind Bussell

12/9 The Sisters

12/16 No Escape
12/23 Holiday Story
12/30 Ereak-Up

James Cagney
Herbert Marshall
William Bendix

=SUSFENSE 1948=

Date Title _ Star{s)

1f Black Curtain Robt Monigomery
1/10 Kandy Tooth {(3am Spade) Howard Duff
1/17 Love's Lovely Counterfeit James Cagney
1/24 Elack ingel {(Eva) June Havog
1??1 get with D%atn gtto Eriugir
2 cnovan's Brain ohn MelIntire
2/14 The Lodger Robt Montgomery Well over 100 IET GEURGE DO IT programs starring
2/21 Beyond Reason Robert Ryan BOB BAILEY will be circulating by early next
2/28 House by the River John MeIntire year. New ROGUE'S GALLERY, RICHARD DIAMOND
jfﬁ In a LD]’IEJ.“_." Flace Eobt h]gntgc.mgry S=part JCOHNNY DOLLAR ﬂGi’]tl]:lU.E te appear. More
3/13 Nightmare Eddie EBracken JOHNNY DOLLARs should continue to appear.
3/20 Wet Saturday (and) .
August Heat Dennis Hoey The Emergency Broadcast System, designed to
3/27 Wight Must Fall Robt Montgemery alert the nation of impending disaster was
L/3 Suspicion Sam Jaffae trigggred by the sound effect of a bird's chirp
-'-l-fll:l- Orossfire Robert Young on MYSTERY THEATER when pla;fred on the CBS
L/17 PRE-EMPTED network., CBES' New York office was flooded with
4/2l The Search Howard Culver calls from affiliates wondering when and where
5/1 The Blind Spot Edmund 0°Brien the bombs were coming from..,..seem's the chirp
5{8 Life Ends at Midnight Fay Baintar ?DUhdteffECt waz the same frequency as the warn-
5/15 Deadline at Dawn Helen Walker ing signal uged to set off the system. Years
] ago, Arthur Godfrey would set it off by whistling.
All the above listed shows, sxcept By the way, there was no disaster.
for 5/8, are all sixty minute shows.
P@Eweeg the 5/15 and 7/8 broadeasts, Remember Al Hodge (CC#1)7 Well it seems he'=s
SUSPENSE was off the air landed a part in THE KILLING SEA, & new movie
7/8 last Chance Cary Grant to star Cliff Robertsen. Hodge will portray
7415 Summer Night Ida Lupino a CIA agent. HPdeucer of the movie, Irwin
7/22 Deep into Darkness Douglas Fairbanks Jr Schiff was a CAPTAIN VIDEC fan who never forgot
7/29 The Yellow Wallpapser Agnes Moorehead h}s her?. It's Fne first job in H@Qw—hu:iuunn ;
8/5 4n Honest Man Charles Laughton Bince CAPTAIN VIDEO went off the alr. Hodge, 64,
8/12 Baware the Quiet Man Ann Southern lately a shoe salesman, will be heading off to
8{19 Orisis Martha Scott Canada for filming of the movie in September.
8/26 Song of the Heart Van Heflin A :
/2 Morrlson Affalr Madeleine Carroll Add to the list of radlo-celebratles for the
/9 The Big Shot Burt Lancaster th}rd anpgal FOR convention announcers GEORGE
59/16 Hitch-hike Poker Gregory Feck AN*“HU (flddﬁﬁ Brown, ﬂmurluﬁh Album) and
/23 Celebration Robert Young BOB DIXON (Life Can Be Beautiful, Perry
91,-"35 Man who Wanted to be i‘-'ia:ﬁr_‘rrlj, and wI'J..I:r!:'—|1|1'|:|:r,n::-r' BLATIR WALLISER
Edward G Robinson EGR, of course (Chandu, Helen Trent, much more). For additienal
10/7 Hizht Cry Ray Milland information on the October 7, Bridgeport,
10/14 A Little Piece of Rope Tmoille Bl CDnnegtlcut Holiday Inn convention, write
10/21 Give Me Liberty William Powell Jay ngkerson, Box C, Orange, CT 06477, or
10/28 PRE-EMPTED call him at (203)795-6261 or (203)795-3748,

$15,00 admission inecludes buffet dinner,




Reels Only

Box 20 Hawthorne, CA 90250

RICHARD DIAMOND

CAMELCIGARETTES

Dear Collector: A speclal offer from REZLS ONLY, During the
month of SEFTEMIER REFLS ONLY will offer a 2 tape special. 12 shaws
of the "RICHAED DIAMOWIM series. This sepies starred Dick Powell,.

Reels Only enccurages twn or more collectors to fokm small buying
groups for the purpose af acquiring quality sound. Buy thesa tapes,
then pass them around and let your OTR colliecting [riends make a copy
for their collections.

SORRY, BT M0 SCEOTAT S DT SHTPRDPED DEmORE THE FIRST of ths =mcath.
B T 3
A1l crders recelved suring dugust will be ready for mailing -n the
first {1st) of September.

WARNING:

THESE TAPES ARE SOLD FOR YOUR PERSONAL ENJOYMENT ONLY, VEN THOUGH
THEY ARE ALL OF BROADCAST QUALITY THEY ARE NOT sSQLD FOR THAT PURPOSE!

ELEASE USE THE SDECIAL OBDER FORM BELGW

i S . S S S S S e S S S S S —— —— C—

15000 3 3/y ips + track 18007 3 3L ips ¥ track

"RICHARD DL AMONE™

TAFE 1: 5ide 1:5-15-49 =Relph Chaee's step daughter Elizabeth
B=22=49 =elderly newsvendor =stolen purse
5=29=49 =-gangster beats up [Hamond

Side 2;9=z4=47 =Detty Moran kills blackmailer
10=-22-L9 =Rene Benet hires [iamond
12=17=49 =DKamond knocks cut 'Big Man!

Side i:i2=24=42 -Chriztmaz Ztory-
1=14=50 =Mpr. Victor hires Ddiamond
2=5=50  =bodyguard for Timothy {the seal)

Side 2:2-12=50 =Elaine Tanncr missing
E=19=50 =jewel thief Welle is dead
2=26=50 =cop is killed in line aof duty §7.50

Note: Add $2.86 for Airmail--ctherwise all tapes
will be sent 4th class. postage §1,00

Make all checks or money orders payable to 2 tape total $16.00
Recls Only, Box 20, Hawthorne, CA 90250

IF ¥00 WISE T BUY MORE OF THIS SERIES SEND A SELF-ADDRESSED-STAMPED-
ENVELCPE TO REELS OHLY, BOX 20, HAWTHORNE, Ca 90250,




